The paper presents 200 
In contrast to our knowledge about portrait books from the 16 th century, well studied by Milan Pelc, 1 there exists little information about a series of Central European portraits from the 17 th century. 2 Only the engravings by Elias Wideman [n] are well known also in Croatia, 3 especially from the research done by the Hungarian colleagues. 4 Here I will present the early career of this artist and the obvious starting point of his projects, the
Conterfet K[h]upfferstich of Franz Christoph of Khevenhüller.
A group of more than 200 engraved portraits in the Annales Ferdinandei 5 published in 1640 and 1641 by the imperial minister Franz Christoph of Khevenhüller (1588-1650) 6 should be considered as one of the most important iconographic sources from the first half of the 17 th century. 7 Hitherto they were only known through the 18 th century' s reprints and have not yet been studied in detail, 8 although the sources of the text were already analysed in the 1950s. 9 For the reprint in the 1720s, the portraits were decorated with new frames and published in two separate volumes in large folio format. 10 So it is evident that the portraits were famous already at that time, and indeed the aristocratic historian had made considerable efforts to obtain good pictures for his biographic chapters.
11 This is evident from his own copy of the first two volumes, where we can see not only the coloured engravings (Fig. 1 ), but also 125 miniatures painted in tempera, which were added instead of prints (Fig. 2) . 12 I have already published my preliminary research results about these portraits in my previous works. 13 So I will repeat here only the main points and discuss some problems related to the material, with new examples.
The first parts of the Annales Ferdinandei with the information about the life of Emperor Ferdinand II before 1626 were published in four volumes in Regensburg, but only in a small folio edition with 40 copies. 14 This is why these engravings have remained more or less unknown. The first two volumes were illustrated with some engravings of battles and other events, but had also many short biographies with portraits of persons who were in some kind of relation to the Emperor. (Fig. 3) , or ecclesiastical dignitaries such as Leonhard of Götz, bishop of Lavant (Fig. 4) . 16 Although the form of the engraved portraits follows older models, because of the dominant uniformity we can speak about a well organised portrait book by Wolfgang Kilian. The company of Dominicus Custos (1560-1612) and his stepsons Lukas Kilian (1579-1637) 17 and Wolfgang Kilian (1581-1662) 18 was the leading editor and engraver in this field in Southern Germany, 19 and indeed not only the title page, but also twelve of A first glance at the original paintings proves that many of the engravings were based on the existing portraits. This is very clear in the case of the portraits of the Habsburg family painted by Frans Luycx (1604-1668), an imperial chamber painter who started his career in Vienna only in 1638. 22 The engravings of aristocrats are good reproductions of contemporary paintings. Therefore one finds many analogies between Khevenhüller' s prints and paintings in private collections. Thus, the portrait of Count Karl of Harrach reproduces a canvas painting preserved today in the former Harrach castle, Hrádek u Nechanic. 23 Khevenhüller' s portraits of Count Leonhard of Harrach ( Fig. 8 and 9 ) were made after the painting stil in the portrait gallery of the family in Bruck an der Leitha (Fig. 10) . 24 Furthermore, the tempera painting and the engraving of Maximilian of Waldstein (1598-1655) for Khevenhüller ( Fig. 11  and 12 ) were reproductions of a painting from the Waldstein collection made around 1635 (Fig. 13) . 25 But here we are confronted with the fact that Khevenhüller' s miniature and the engraving by Wolfgang Kilian reproduce the Cheb painting of Maximilian with its horizontal scarf, whereas another print by Kilian made in 1643 or 1645 shows another portrait with a slanting sash (Fig. 14) . 26 At least in one example there is a written source for Khevenhüller' s accuracy in preparing his portraits and biographies. On December 31, 1638 Count Khevenhüller asked Prince Gundacker of Liechtenstein in a letter to send him a portrait and a relation von dero vornemben verrichten diensten for his book. Liechtenstein ordered a copy or -in my opinion more probably -lent Khevenhüller his own miniature portrait to make a copy, which still exists in Mattsee. 27 Nevertheless, many other questions remain to be answered. As in the Dietrichstein case ( Fig. 2 and 3) , also the engraved portrait of Count István II Pálffy of Erdöd (1587-1646) is obviously a reproduction of the small painting in Khevenhüller' s book ( Fig. 15 and 16) , 28 which led Paul Buberl to suggest in 1913 that the tempera paintings in Mattsee had been the models for the prints (Originalvorlagen für die Reproduktionen). 29 But in contrast to this theory, many of the engravings were not turned into miniatures in the author' s own copy.
There is another question, connected to the different portraits of Duke of Friedland in the two books I have studied -in the Vienna copy of the Annales, we find as an addition to the letter a later engraving, made in 1625 by Peter Isselburg (Fig. 17) . 30 Actually, it would not be surprising to find in Khevenhüller' s own book a tempera painting of Albrecht of Wallenstein, but there the engraving by Elias Wideman was printed (Fig. 18) , which looks at the first glance as an inverted reproduction of an older print. Nevertheless, we see here the identical form of the head and the posture, but a different sash. Indeed, there exists another engraving of the general by Wolfgang Kilian, which has the same composition as Wideman' s, but differs in some details of the clothing (Fig. 19) 33 made only a single signed plate for the Annales (Fig.  20) , but as many as twenty for Wideman' s second album, published in 1649 (Fig. 21) . 34 This is another proof of the personal and artistic relationships between Wideman and the Kilian family enterprise. There exist further parallels between the two portrait books, evident in some of the portraits and portrayed persons. Fig. 22 and 23) . 35 The identical shape of shadows in the background in both engravings suggests even a direct relationship between the two prints. To summarize these facts, we should interpret Wideman' s portraits not only as a form of representation of the Hungarian lands and their national movement, 36 but also as a continuation of an older, imperial tradition. Indeed, the combination of portraits of the Habsburg ancestors, European princes, and aristocrats from the Viennese court in Khevenhüller' s Conterfet K[h]upfferstich, which were produced directly for, or at least under the auspices of Emperors Ferdinand II and Ferdinand III, had a new media concept with a strong political message against the Protestant and non-conformist aristocrats. 37 These portraits visualised the network in the time of the emerging absolutism between the old, but opportunely converted aristocrats and the military newcomers from Italy and Germany. That is why Khevenhül-ler started his book with a list of civil and military officers at the Viennese court. But the rediscovery of the portraits for the Annales Ferdinandei also offers us some new information and insights about the artistic career of Elias Wideman and his oeuvre of portraits. 
